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Shrunk to this, spoils, triumphs, glories, O mighty Caesar!
Dost thou lie so low? Are all thy conquests little measure?
Fare thee well
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making art, toward being a committed artist.

Yeshaiahu: I was looking for something to study that could get
me a job, and then I understood that I was interested in making
something physical, something productive, with my hands, but
also something artistic. There is something very simple when

you make things with your hands, it connects you to the world,

to reality, to nature, and to people in the most concrete, sensory,
and sensual way. And I was looking for something “vocational,” I
didn’t dare imagine myself studying in an art department, I didn’t
know that such a thing existed, I was looking for something in-
between.

Etti: Are there any encounters between people from the Yeshiva
or from your home environment with your artistic work?

Yeshaiahu: It’s not an easy thing to reconcile; my first tendency
is to search for the text.

Etti: It’s not just Yeshiva students, art people will also go
searching for the text. The text and theoretical apparatus have

the effect of policing desire; they confine the creative impulse

of imaginative freedom, but art has an inner strength of its own.
Obligatory sources of its own. Maybe it’s a matter of feeling versus
ideas.

Yeshaiahu: I want to tell them, stop for a moment, get an
impression, don’t rush to give an explanation, and then I
understand that there really is a gap that I still don’t have an
answer for, a gap that leaves the work somewhat opaque within its
form, but also offers the relative freedom that there is within the
work, a freedom that under the current circumstances also offers
the observer a space for vieweing and understanding others.

The Works

Cover / Lion's Head, 36X20X20 cm, felt

Pp 11 / Dark blue colored Head, 42X19X19 c¢m, synthetic felt
Pp 15 / Julius (chest) 50X40X22 cm, cardboard & acrylic

Pp 18/ Julius (knee) 47X16X13 c¢m, cardboard & acrylic

Pp 18 / Dark blue colored Head, 42X19X19 cm, synthetic felt
Pp 22 / Someone Fell, 97X65X36 cm, synthetic felt

Pp 24 / Head Gear, 18X16X26 cm, leather and cloth

Pp 24-25 / Lower Stomach Wound, 45X36X15 cm, leather and
cloth Green Colored Head, 43X26X19 cm, synthetic felt

Pp 31 / Three Witches (Shoes), various textiles
Pp 32 / Video, 5 min. (from : "to Azazel")

Pp 40-41 / Second Wound, 40X37X18 cm, textiles
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also hesitation and doubt.

Yeshaiahu: You’re describing a line, maybe instead of a line we can
say a movement or progression within which I work, that I strive
for, but I have an appreciation for periods in which sculpture — be

it for artistic or religious purposes — was something that people
would get excited about. Sculpture had a living human and cultural
influence. On the other hand, it am well aware that as a sculptor, my
own aesthetic tendency is to search for the form of the Fall — not
Apollo with his hand stretched upwards. The Fall is a moment of
disintegration or shattering, it is a moment in which the familiar
and identifiable body becomes something powerless. This is a very
powerful and even iconic moment.

Etti: Are you talking on the theological, existential, level as well?
Let’s say, like Camus, who presents the modernist, existentialist
Fall? Exile and the Kingdom - a subject that you dealt with in
works in the past, the figure of King David, King Lear; is there
some kind of mythological-theological element that accompanies
you in your treatment of fallen heroes, impossible kingdoms, anti-
heroes, the figure of the fool, the tool-bearer?

Yeshaiahu: Maybe on a very concealed level, concealed even from
myself, but it’s not something that I reveal, not even to myself, in
any tangible way.

Etti: Tell me a little about your own development and how you
came to the world of art. Did you study in a Yeshiva? Did you
imagine the art world when you were at the Yeshiva?

Yeshaiahu: Without getting into biographical details, I felt and
still feel very much like an ingenue with regard to the art world.
Ingenue in the sense that I believe in it, not in a disingenuous
way.

Etti: [ am interested in the moment you became aware of yourself
as an artist, when that awareness started pushing you toward



worked on for the past two years without knowing that I was
preparing for an exhibition. Gradually, as we were getting ready
for the exhibition and I began understanding the subjects that
arose from the accumulation of objects and my treatment of
them, the image that emerged was of a final farewell from
another person, from a different culture, not my own. As part of
the farewell, his objects, the things that were close to him, are
transported here.

Etti: Burying a person’s objects in his eternal life, that’s powerful.
So is the tension between matter and anti-matter that exists

in the sculptures themselves, in the struggle between them, in
their winding, sysiphean movement, in their inability to turn

into a perfect form. Here I would like to ask you if you get your
inspiration from from a specific direction. Designers? Architects?
Prop designers?

Yeshaiahu: Often, I start by searching within the tactile world
of costumes, period costumes, theater props, or accessories from
daily life. Other than that, in the past five years I have studied
and worked with the sculptor Sasha Serber. My relationship with
him as a teacher and master has been an inspiration for me and a
foundation for my personal search.

Etti: [ have seen you build a monumental sculpture, like the
Collapsing Horse that you built at Shenkar [College of Engineering
and Design], which was displayed at the Herzliya Museum of

Art. But generally you stay away from a defined sculpture, from
creating an icon, a body, both philosophically and spiritually-
culturally speaking. I know that you are an observant Jew. Can

you define what the essence of sculpture is for you? How you see
the conceptual or poetic uniqueness that is in the material act in
space?

Yeshaiahu: The way I put it will be very personal, I don’t know
how I can turn them into something...

Etti: The grand formulation always starts to come together from the
small ways of putting it. I would be happy to know how you experience
sculpture. From my position it doesn’t seem like it is something very
formal or formalistic for you. It is always an act that is close to the
body, playing down the heroicism, even if it is physically large, using
existing and readily available materials such as cardboard boxes,
blankets, sometimes consciously emphasizing the lack of control over
shape and material, sometimes undermining even the status of the
sculpture as a finished or polished object. Representative? Beautiful?
In your sculpture I can feel the sensitive way you approach matter, and
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in. But the idea came from the desire to create something for the
stage, for a dancer, and then it evolved into a sculpture. The initial
idea was to create a garment and that the dance would respond to
the sculpture, to the garment.

Etti: I feel like in the performance, or, to be more precise, when
you’re in front of the camera, you give yourself greater freedom to
act than you do in the strict act of sculpting. For example, I feel
like in the video work there is this great awareness of the viewer,
whereas in the sculpture the viewer is almost non-existent, more
closed and hermetic, in the positive sense.

Yeshaiahu: Why positive?

Etti: Positive because you’re juxtaposing different kinds of
qualities. In the video you communicate, you speak and put
yourself out there. You almost mock yourself with your boldness,
you're about as anti-hero as you can get. Even a little bit goofy,
parodic. The sculpture, on the other hand, has a more distanced
status, still. That being said, sculpture embodies the memories of
actions from the past, but it brings a different kind of quality.

Yeshaiahu: In the video I let my guard down. I let myself speak,
let my voice be heard, let myself be funny. For me, the video
creates a kind of hermetic, subjective space for me to speak from.
The question of how to juxtupose the qualities of these two

media was something that I was concerned with while putting

the exhibition together. Ultimately I’'m happy with the way it fits
together, when the changing pulse of the sound, which brings a
text in periodic intervals, seeps into the exhibition space and is
felt to a certain degree also in the viewing of the sculptural works.

Etti: Another significant presence in your exhibition is the lepers
hospital itself, as a specific and extremely charged exhibition
space. The placement of the objects on the tables of this particular
space, and the different kinds of lighting, mostly very intimate
and domestic, along with the architecture of the space, make you

feel like you’re in an archeological museum. It takes the metaphor
to a very different place from that of your last exhibition at the
Artists’ Studios Gallery in Tel Aviv, which was more existentialist,
more exposed, even theatrical. Here it’s more like quasi-historical,
almost archeological findings. You feel like you’re walking into
some lost cave, where other lives have been discovered. To be
precise, this feeling exists in the sculptures themselves as well, as
I said earlier, remnants of a relic, of a life that was.

Yeshaiahu: The displays in the exhibition are objects that I
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body and the object as a new, unified, image created from the
compression and integration of the experience of body and soul,
matter and memory. It’s interesting to think about the role of
matter in your works. In your works you use textiles, very elastic
materials that simulate skin or a screen and that needs to be
stretched over the construction. The labor-intensive technique
of hand-stitching also requires a different concept of time in
comparison to casting, for example. The act of sewing by hand
inscribes an energetic path, a movement that guides the eye. I

would be happy to hear how you relate to craft in relation to the
artistic heroicness of “sculpture.”

Yeshaiahu: I’d say it’s more like an interesting interplay of what
you’re describing - this arduous, meticulous work in the studio with
the needle and thread and the cutting and pasting — with the creation
of something that strives to be present.

Etti: These armor pieces you’ve created, ultimately they’re so easy
to puncture, they don’t really protect anything. It underscores

the friction between the high and the low, between something so
vulnerable, and the wish or desire to create the ultimate armor.

Yeshaiahu: The armor is made of cardboard, of paper. These are
the materials that ’'m comfortable working with, found material.
As you said - textile and cardboard. I took a course at the
Ministry of Labor, I decided I’d be a tailor and even worked in the
profession, but not for very long. It was hard to make a living.

Etti: An actual tailor? Like, you made clothing?
Yeshaiahu: Anything you need, I could sew.

Etti: That sounds fantastic, like a fairy tale.
Yeshaiahu: Who goes and has a suit made nowadays?

Etti: I'm interested in this persona of yours as a tailor/sewer of
dreams, sewer of fairy tales, of clothing for fictional characters.
You also refer to yourself as a performer, as an actor engaging in
a dialogue with the material, with the camera, to a certain extent
with the viewer, like in the video work in this exhibition.

Yeshaiahu: Performance is something that I feel very close to. I'm
drawn to it, and I feel that it exists in sculpture as well. There is
one object in the exhibition that I called “Somebody Fell,” a kind
of lower-body part crumbling to the floor. I originally sewed that
piece as a costume for a dance performance. It didn’t hold up,
physically, because it’s hand-stitched, it’s too weak to be danced
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SEARCHING FOR THE SHAPE OF THE FALL

A Conversation between Etti Abergel and Yeshaiahu
Rabinowitz. January 2016, Tevet 5776, Jerusalem

Etti Abergel: Let’s start from the imaginary play that you have in
your head.

Yeshaiahu Rabinowitz: I don’t know that it’s actually in the
form of a play, though the participants in it are actors. Some of
the characters are very clear to me. For example, Julius Caesar or
King Lear and the Fool - I talk about them in the exhibition text
—who didn’t make it in in the end. For me, these characters have
to do with the essence of what a hero is — a protoganist who is

a hero, not because he’s big or strong, or a warrior, but a hero in
the sense that he is present, that he plays a role in the play. Even
the smallest role can be a hero. The hero’s attributes, which I try
to express in the sculptures, are located in the outer layer, in the
character’s trappings, his props and clothing.

Etti: One could say that the objects you use are the character’s
attributes. Even if they are not realistic, they look like the remains
of a process or an event; each image is the starting point for a
new story. Every one of these props takes us in a direction that
can create a plot of its own. Like the bizarre hats, which resemble
some kind of hollow, twisted, baroque shells. This jagged,
labyrinthine form exists in other objects as well, sometimes to
the point that they are completely useless. Clearly they were not
meant to be utensils, but the embodiment of some other plot. I
am interested in knowing what primal images you have in mind
when you begin to work. What will we find in the space between
the actual shoes or hat, and the imagined, fictional space? What
different incarnations do these role-players go through?

Yeshaiahu: I think there are two questions here. My search
often begins in the text itself (when I have a text). I use it to
characterize the protagonist, but in the case of Julius, for example,

nowhere in the play is it written that he wears armor, body armor,
knee armor. But, relying on historical evidence, and also based

on his character — something in his strength and something

in his leadership, the body leaning forward - I tried to put
together these details and to assemble them like body parts that
materialize through the accessories. Part of the work process on
the sculptures includes putting on the accessories myself in order
to feel, to measure, to get a sense of the dimensions.

Etti: [ understand from what you’re saying that [the works are]
some kind of aggregate of the body and its experience — the
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memory of the drama, the personal life story that is woven into
the story of a collective war. The story of the character and that of
the sculpture are created through sewing, sculpting, gluing, and
painting. The story of Rabinowitz the sculptor meshes into the
story of the character. He converses with it, entering the character
itself and its narrative and sculptural tradition, describing,
interpreting, and inventing them.

The site-specific context of Rabinowitz’s exhibition is the
Mamuta Art & Media Center, inhabiting the cellars of the former
lepers hospital. These spaces are part of the artistic text, and

as such they render the installation a one-off interpretation of
Rabinowitz’s work. The body and its accessories are key concepts
in the history of the lepers hospital. The imperfect body, the
accessories of those “deviant” protagonists, which challenge

our perception of the heroic protagonist, also characterize
Rabinowitz’s work. The accessories displayed in the exhibition
undermine society’s very concept of the hero. The former lepers
hospital — a place that inhabits the Other, the excluded, the
vulnerable, the leper, the artist, the hero - is the space that hosts
Rabinowitz’s works and his studio. The space shapes the reading
and the interpretation of its works.

In the video work presented in the exhibition, the artist expresses
a wish to be one of King David’s warriors. Rabinowitz runs in a
circle, like a horse, perhaps, or a bull, as if in a children’s game

on the changing backdrop of the nearby landscape. The Moon
Grove [adjacent to the hospital] becomes his stage, the lepers
hospital becomes the Shakespearean, biblical protagonist’s private
chamber — Rabinowitz, the hero. The artist walks the line between
disparate literary and cultural traditions. Within the dichotomous
reality of our present day and place, he is both tailor and hero.

Yeshaiahu Rabinowitz was born in 1975 in Jerusalem. He is an art
teacher and housefather. He graduated from the Art Department
at the Shenkar School of Engineering and Design and from a

vocational course in sewing. He designs and creates costumes and
props for dance performances. In the last two years he has been a
resident artist at Mamuta.

Lea and Diego, Sala Manca Group



Shrunk to this, spoils, triumphs, glories, O mighty Caesar!
Dost thou lie so low? Are all thy conquests little measure?
Fare thee well

(Antonius, standing for the first time before the body of Julius Caesar.
From Julius Caesar, William Shakespeare, Act I11)

“I search for forms, invent a tactile history. Not having been raised
on any formal-sculptural tradition, my interest is in the story

of the play, in the piece of Shakespearean theater. I have been
invited, without the hosts’ knowledge, to document and preserve
some of the characters who make up the theater of William
Shakespeare.”

Yeshaiahu Rabinowitz sculpts characters’ memories through their
body parts and accessories. He does this through an interpretive
process, like an archeologist preserving the gestures, motions

and life story of a fictional character, who is, in turn, based on

an historical figure. The sculptor recounts the story of the play
through the material trappings of its protagonists — clothing,
accessories, and objects that preserve some of the movements of
their lives. He sews the King’s formerly magnificent robe, now a
mess of rags cloaking a fool who is neither man nor woman. Julius
Caesar is adorned with body armor, a dented chest guard, a battle-
and time-worn uniform.

Rabinowitz explores the archeology of the theatrical space.
Looking for evidence, material testimonies, tactile impressions.
He creates the findings that tell the story that happened after
the characters have left the stage. The findings tell about the
moments of the Fall. Rabinowitz captures the character mid-Fall,
at the moment at which the character loses his stability and hold
on the ground: “The body grudgingly relinquishes its measured,
aesthetic movement and transforms into a vulnerable, powerless
form,” he says. And here, paradoxically, in the fragility and
vulnerability of the sculpture, lies the disturbing power of the
single, distinct object. In the memory of the movement lingers the
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